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CALUMET  
 

Newsletter of the Indian Peaks Chapter of the Colorado Archaeological Society - July, 2006 
 

CALENDAR OF EVENTS 
General (lecture) meetings are held in the University of Colorado Museum, Dinosaur Room on the Second Thursday of most Months, at 7:00 PM.  

The public is always welcome. 
 

 
September 7 Executive Board Meeting, 7:30PM at The Atrium. 
September 14 Presentation Meeting – RA Varney, Setting the Stage for Cultures: Modeling Colorado  

climate 
September 23  Four Forts Bus Tour (starting at Fort Vasquez) with Colorado Historical Society.   
September 29  IPCAS Tour of Northwestern New Mexico, see page 2 
October 6-8 2006 CAS Annual Meeting in Cortez. More details to follow. 
October 5 Executive Board Meeting, 7:30PM at The Atrium. 
October 12 Presentation Meeting – Tom Stafford, Topic to be announced.  
October 17-20 65th Plains Conference, Rapid City, SD, 605-394-1936, Mike.Fosha@state.su.us 
November 2 Executive Board Meeting, 7:30PM at The Atrium. 
November 9 Presentation Meeting – Topic and Presenter to be announced.   
December 14 Christmas Party, 6:00PM at The Atrium, 30th and Iris in Boulder. 
 

Memberships 
Renewing Members: R. J. Grigsby, Jill Hilty, Paul Lundy, Isadore Million, Anne & Bob Mutaw, Christy Smith, and Thomas Van Zandt. 

Glad you are with IPCAS! 
Memberships Needing Renewal: Sally Bell, Paula M Edwards, Priscilla B. Ellwood, Jeff and Susannah Ferguson, Wayne Gilbert, Jr,  

Mike Landem, Todd Marshall, Steve Montgomery, Joan Prebish, Dock Teegarden, Laura Viola, and Clay and Lynda Volkmann   
 

Results of May Calumet Readers’ Contest 
First Place – Elizabeth Novak 

Second Place – Rick Pitre 
Third Place – Bonnie Pitblado 

Congratulations! 
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If you have a story, an article, 
or photographs for publication 
in the Calumet, please contact 
the editor. We’d love to put 
them in a future issue.  
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September Tour - Rock Art Field Trip 

 
The Rock Art Field Trip for 2006 will be around the weekend of September 29th and October 1st. I'll be trying to get a group site for us later in 
the summer when I know how many will be coming. This will be provided in time for you to plan. The Rock Art that we'll see on this trip is 
wonderful and very unlike the Utah Rock Art that we've seen on previous trips. The weekend sites will be near Los Alamos, New Mexico. On 
Saturday we'll hike the Red Dot Trail in White Rocks, New Mexico. Sunday, we'll hike the Blue Dot trail in the same area and a site near the San 
Juan Pueblo on Black Mesa north of Espanola. The group will probably meet in Bandelier National Monument on the 29th.  
 
Saturday will be a strenuous day. We'll descend 600 feet on a steep trail from the plateau above the Rio Grande to the river. We'll spend the 
day at sites along the river and along the trail going down. We'll have to climb out the 600 feet at the end of the day. Only folks in good 
hiking condition should do this hike. Sunday will also descend part way down to the river and the second site for Sunday will be a boulder 
scrambler where caution and sure footing is required. 
 
I'll stay around a couple of days longer if anyone would like to see more sites in the area. There are several very good sites around Santa Fe. The 
Petroglyph National Monument is also really nice. I've got data on good panels not generally known too. Please sign up for the trip by calling 
Morey or Janet at (303) 530-7727 or better at Morey.Stinson@comcast.net.   -- Morey and Janet Stinson –  
 
 

 
  A White Rocks Image 
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 September Tour - Four Forts Tour 
 

The Four Forts Tour with the Colorado Historical Society and the South Platte Valley Historical Society will occur on Saturday, September 23. 
Participants will meet at Fort Vasquez, just south of Platteville on Highway 85. The tour begins at 9AM and returns, at Fort Vasquez, about 1PM. 
The group will tour Fort Vasquez. Then comes Fort St. Vrain, which is currently a marker north of Platteville. Then location of a fort between Fort 
Vasquez and Fort Lupton will be visited. The fort has no traces left and there is no marker. The fort was known by the names of Jackson, Roberts, 
and Trapper’s. A presentation regarding the history of this fort will be made and the location of the will be pointed out. Then the group goes to 
Fort Lupton for a tour and presentation. All four forts will have information presented and tours will be given at Fort Vasquez and Fort Lupton. 
The group will return, on the bus, to Fort Vasquez. 
 
Reservations must be made - by paying $50 per person in advance. Send a check to Greg Light, Fort Vasquez, 13412 Highway 85, Platteville, CO  
80651 to reserve a spot on the tour. Please make the check payable to: South Platte Valley Historical Society. 
 
 
 
 

Fall PAAC Class 
 
Hello, Everyone, 
 
Kevin has given us our dates for our fall PAAC class. We will be meeting at the Foothills Nature Center in Boulder on the following Wednesdays 
from 6:30 to 9:30 PM: November 8, November 15, no class the week of Thanksgiving, November 29, December 6 and December 13. Our topic 
will be Research Design and Report Writing. This class gives you the big picture of how an archaeologist creates the research design and writes 
the report for a particular survey or excavation. It also will prepare you to design and write up little research projects of your own. For example, 
Tom Cree led an historical survey in Lyons that he plans to write up and submit to the state office. This class is required for the Certified Surveyor 
II certification or the PAAC Scholar certification. It is a class that doesn't tend to be taught very often, so it is a good idea to take it now if you 
think that you might want to get either of those certifications in the future. 
 
If you would like to register for the class, please mail the following checks to Christine O'Toole, PO Box 115, Longmont, CO 80502: $12 made 
out to CHS and $10 made out to IPCAS. (Joanne Turner and Pat Gibson, I already have your checks.) When I receive your checks, I will add your 
name to the class list.  
 
Thanks. I hope everyone is having a fantastic summer and getting to see some interesting museums and sites. There's a beautiful Navajo rug 
exhibit at the CU museum that will be there for a while, 
 
Christine O'Toole 
 
If you send me an email and don't hear back in a day or two, it is because I'm busy and distracted. I will reply as soon as I get back.  
Hasta la vista. Vaya con Dios. C.O. 
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 Hidden treasures 
Conservation officers protect and explore a wealth of ancient Fremont Indian rock art and artifacts at Range Creek Canyon 

By Brett Prettyman, The Salt Lake Tribune 
 
          RANGE CREEK CANYON - Seconds after explaining that visitors to this remote canyon often have difficulty finding signs of the ancient 
Fremont people who lived here 1,000 years ago, Mark Connolly comes across a man with a quizzical look. "We knew it was going to be hard, but 
we didn't think it would be this hard to find things," Ken Duncan, of Houston, tells Connolly. "Maybe you could give us some help."  
         Connolly's job is not to act as a guide, but to protect the numerous and varied artifacts that have put the rugged Range Creek on the "must 
visit" list of anybody with even a hint of interest in the ancient peoples of the Southwest. Nevertheless, the conservation officer for the Utah 
Division of Wildlife Resources (DWR) jumps out of his truck and tells Duncan to follow him. A short climb up a steep hill and they are standing 
among the collapsed ruins of a pit house tucked under a cliff. As Duncan and Connolly talk about the wonders of Range Creek while looking at a 
petroglyph of several deer and bighorn ram near the pit house, they are joined by Bud Thayer from Arizona and Jack Kelly from Montana.  
         The three retired buddies have come to explore the canyon, tucked between the Book and Roan cliffs in eastern Utah near the Green River, 
and share a fascination for the Fremont. The Anasazi culture from about the same period typically gets all the attention, with amazing ruins like 
those in Mesa Verde. But the draw of unspoiled and recently opened Range Creek brings people here to study the Fremont. "It's been a bugger to 
find anything in here. The vegetation is so thick," Thayer says. "We would appreciate it if you could give us some tips." Connolly gives the men 
detailed information on where to find more petroglyphs and granaries down the road before climbing back into his truck and continuing his daily 
patrol in the canyon. "It makes my day when I meet people who are really into the history of the canyon," Connolly says with a smile before 
sharing a story of a 92-year-old woman from Oklahoma he helped last summer. "That's the reward of the job."  
           

History of Range Creek 
          The Fremont are believed to have lived in the Southwest between A.D. 700 and 1350. Some archaeologists believe as many as 600 Fremont 
may have called Range Creek Canyon home at the peak of their storied history. By 1500, the Fremont people had vanished. Not until some 400 
years later are there records of inhabitants finding Range Creek. Cattle were run in the area starting in 1885, and the first homesteaders arrived in 
1915. Ray Wilcox purchased Range Creek in 1951 from Preston Nutter. The Wilcox family ran cattle on the land until Ray's son, Waldo Wilcox, 
sold his 1,600 acres along Range Creek for $2.5 million in 2001. Although they collected some artifacts, the Wilcox family had protected the 
canyon from outsiders for five decades.  
         The canyon opened to the public in 2004, and it was not long before officials announced the first known case of looting. Two stone blades 
and a pottery fragment went missing in summer 2004. Therein lies the biggest problem in protecting the countless items left by the Fremont in 
Range Creek Canyon. Duncan Metcalfe, curator of archaeology with the Utah Museum of Natural History and lead Range Creek researcher, says 
only 8 percent to 10 percent of the canyon has been surveyed, but that small portion turned up 350 sites - everything from unsealed granaries to 
massive petroglyph panels to a quiver of arrows tucked into a crack in the cliff wall. The real discoveries will come when archaeologists take a 
shovel to the pit houses. "Fremont sites that have not been disturbed are as rare as hen's teeth in this state," Metcalfe says. "The intellectual capital 
of Range Creek is unknown, but the potential is huge." Metcalfe says in a perfect archaeology world, he would have had 10 years to survey the 
canyon before the public was allowed to visit. Metcalfe admits that might be selfish and says he understands the public interest in the amazing 
canyon.  
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        "The question is how do we meet the public needs and do our job to understand who the Fremont people were and why they disappeared?" 
Metcalfe says. "People see an arrowhead and think if they don't pick it up somebody else will. You multiply that by hundreds and thousands and 
what you end up with is loving the canyon to death. The DWR has taken a moderate and measured approach to controlling the number of people in 
the canyon. Mark Connolly is the best gift the state ever gave to this canyon."  
           

To protect and explore 
         Connolly, who began patrolling the canyon in spring 2005, was enjoying his retirement from being a DWR conservation officer when the 
state called and asked if he was interested in the job. It was a no-brainer for a man who took vacations from chasing wildlife poachers to explore 
the ruins and artifacts of the Southwest. When he gets time, Connolly explores the canyon on his own; after all, he won't able to tell if anything is 
missing if he doesn't know what is there. He visits sites at least once a week. If something turns up missing, the permit system - up to 28 permits 
can be issued daily - will tell him who was in the canyon when it happened, at least providing clues if not leading him right to the looter. He has 
yet to notice any looting. Chances are visitors to the canyon will meet Connolly while he patrols in his vehicle. He often takes time to see how 
people are doing and offer directions to rock art or granaries. Connolly always carries a cooler full of water bottles for those times when he meets 
visitors who underestimated the heat in the canyon, which can reach 100 degrees. Visitors are only allowed to hike or ride horses in the canyon 
during daylight hours, and some of the most amazing sites are deep within Range Creek. Most hikers only make it about four miles into the canyon 
before turning around. Walking down the road from the gate, at 7,000 feet, is easy, but the return is all uphill. Camping is prohibited within the 
canyon, but is allowed at the gate.  
         There is an easier alternative. Several guiding companies are offering tours of Range Creek. The guides, when accompanied by a DWR 
volunteer, are also allowed to drive the entire 14 miles of the road. The only other vehicles allowed in the canyon are for administrative purposes.          
On days when Connolly is off or otherwise engaged in the project, fellow conservation officers Mike Milburn and Alan Green take up the patrol. 
If none of the conservation officers are available, rangers from Utah State Parks and Recreation fill in. There also are field groups from 
universities working sites in the summer months, and archaeologists are always coming and going.  
         Then there is Corinne Springer. She spends the entire summer on the historic Wilcox Ranch, watching the place and making sure everything, 
like the antiquated well-water system, is working properly. For Springer, also an archaeologist, living in Range Creek is a dream. "I never thought 
in my lifetime that I would have an opportunity to be one of the first people to look on a site that the Fremont left. I thought those days were long 
gone," she says. "This is like being an archaeologist 100 years ago." Contact Brett Prettyman at brettp@sltrib.com or 801-257-8902. Send 
comments to livingeditor@sltrib.com.  
          Range Creek Facts: 575 - Number of hikers in 2005; 28 - Maximum number of permits that can be issued daily in Range Creek; the 
allotment has not yet been reached; $2.5 million - Total paid by federal and state agencies to Waldo Wilcox to buy the property in the bottom of 
the canyon. The total does not include gas and mineral rights in the canyon; 1885 to 2001 - Cattle ranches operated continuously in Range Creek 
through those years; 8-10 - Percent of the canyon inventoried by archeologists so far; 350 - Number of sites documented; 0 - Number of sites dug 
by archeologists in the canyon; 435-636-0260 - Number to call for information on Range Creek Getting a permit for Range Creek. 
          Visitors to Range Creek are required to obtain a $5 per day permit per person from the Utah Division of Wildlife Resources to enter the 
canyon. Permits are not available at the gate or in the canyon. They are available on the internet, only, at:  

http://wildlife.utah.gov/range_creek  
The canyon is open April 15 to Dec. 1 (weather and road conditions allowing). For a slide show and video on Range Creek, visit:   

http://www.sltrib.com/outdoors  
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 Sieber Canyon Adventure 
Katherine McComb, IPCAS Member 

 
These pictures are from a trip I took with CRAA at the end of April, to see rock art in Sieber Canyon. Sieber Canyon is near Glade Park, outside of 
Colorado National Monument. There were just six of us: Harold Snyder from Glade Park, our leader, Glen and Margaret Stone from Grand 
Junction, secondary leaders ;-), Jim and Lynda McNeil from Boulder and me. (A leader per participant.) 
 
We hiked about 6 miles that day, and the weather was pretty nice. Harold marked the way the previous week, so we didn't spend much time 
fiddling around, finding our way. Some of the rock art disappears in the sunlight, so it was good to get there before that happened. We spent about 
4 hours in the canyon, an hour recuperating on slick rock, enjoying beer and chips, and an hour at a ranch that had rock art in one of its fields. 
Harold was a great lead! The next photograph is from Sieber Canyon. Unfortunately, most of the petroglyphs are "shot up". But note the cool 
power line extending from the "shooter" to the deer. 
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 The next petroglyphs are on a horizontal slab of rock that is on the ground. It is in Sieber Canyon in a large rock overhang that has been used as a 
shelter. Harold called this "Two Step". There is a pair of bear paws pecked in the same fashion on a horizontal slab next to "Two Step".  
 

 
 
This petroglyph is from the ranch and is in great shape! Note the bird staff. Pretty neat! 
 

 



 
This centipede image is four feet long.  The legs were outlined in white by the original artist. Please note that faint images existed at the left, prior to 
the drawing of the centipede. The head and jaws are to the right and the centipede appears to be attacking? an unknown object, in red, which is 
spitting (or otherwise) five yellow marks toward the centipede. Or the yellow marks denote movement. It is all interpretation. The image above the 
centipede’s head has been described as a caterpillar, which has been chalk outlined, as have the hand and foot (at the right). The jaws and body line 
of the centipede have been chalked also, with chalking across the red legs. Please note the fine use of red, with original white outlining, and yellows.  
 
 
 
 
 
 



 
 
This is a composite photograph of the west wall of the Tulare Painted Rock shelter. At the right is the image of the “bear” or “bigfoot”, and from the 
left are two smaller and then larger anthromorph images. The images in the middle of the west wall are very difficult to discern after the years of 
weathering. See the section of the story regarding “The Controversy” and use this image to compare to the drawings. At the extreme upper left corner 
of the composite is the start of the overhand ceiling showing the lizard (on the outside) with the snake just to its left and the lower portion of the grid 
image to the left of the snake. In the center of the composite are the bottom parts of two “human-like” images, with two more at the lower left of the 
“bear” image. There are a significant amount of residual images showing that were placed on this rock face prior to the drawing of the three main 
figures. You can see some graffiti in the center. This composite was necessary because of the lack of room in the shelter and to balance the lighting 
from left to right. 
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 A Visit to Tulare Painted Rock 
Tom Cree, IPCAS Member 

 
In June, Ginny and I visited a pictograph site on the Tule River Indian Reservation in California. We were visiting relatives in Visalia and had 
been told that the Tulare Painted Rock was open to the public. We drove east of Porterville and stopped at the reservation headquarters for a 
permit and directions to the site. Here are photographs of some of the images (including the fold-out). If you are traveling in the area, this is a great 
site to visit. The images on the underside of the covering rock are distinct and colorful. Other images, depending on weathering, are still colorful 
and interesting. Access is to this site is easy and close to parking. But please obtain the permit first. 
 
The following text is from a 1929 book by Julian Steward entitled, Petroglyphs of California and Adjoining States:   
“106 Pc. TULE INDIAN RESERVATION, TULARE COUNTY - Above Porterville.  
Dr. Hoffman is quoted as follows: "All appearances with respect to the weathering and disintegration of the rock upon which the 
record is engraved, the appearance of the coloring matter subsequently applied, and the condition of the small depressions made at 
the time for mixing the pigments with a viscous substance, indicate that the work was performed about a century ago. The Indians 
now at Tule river have occupied that part of the state for at least one hundred years, and the oldest now living state that the 
records were found by their ancestors, though whether more than two generations ago could not be ascertained .  
 
"The drawings were outlined by pecking with a piece of quartz or other siliceous rock, the depth varying from a mere visible 
depression to a third of an inch. Having thus satisfactorily depicted the several ideas, colors were applied which appear to have 
penetrated the slight interstices between the crystalline particles of the rock, which had been bruised arid slightly fractured by 
hammering with a piece of stone. It appears probable, too, that to insure better results the hammering was repeated after 
application of the colors. Upon a small boulder under the natural archway formed by the breaking of the large rock, small 
depressions were found which had been used as mortars for grinding and mixing the colors. These depressions average 2 inches in 
diameter and about 1 inch in depth. Traces of color still remain, mixed with a thin layer of a shining substance resembling a 
coating of' varnish and of flinty hardness. This coating is so thin that it cannot be removed with a steel instrument, and appears to 
have become part of the rock itself. From the animals depicted upon the ceiling it seems that both beaver and deer were found in 
the country, and as the beaver tail and the hoofs of the deer and antelope are boiled to procure glue, it is probable that the tribe 
which made-these pictographs was as far advanced in respect to the making of glue and preparing of paints as most other tribes 
throughout the United States.  
 
"Examination shows that the dull red color is red ocher, found in various places in the valley, while the yellow was ocherous clay, 
also found there. The white color was probably obtainable there, and is evidently earthy, though of what nature can only be 
surmised, not sufficient being obtainable from the rock picture to make satisfactory analysis with the blow-pipe. The composition of 
the black is not known, unless it was made by mixing clay and powdered charcoal.  
 
An immense granite boulder, about 20 feet in thickness and 30 in length is so broken that a lower quarter is removed, leaving a large 
square passageway through its entire diameter almost northwest and southeast. Upon the western wall of this passageway is a 
collection of colored sketches (fold-out back). The entire face of the rock upon which the pictograph occurs measures about 12 or 15 
feet in height, from the end of the toes to the top of the head, the others being in proportion as represented.  
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 Upon the ceiling are a number of well-executed drawings of the beaver, bear, centipede (fold-out front), and bald eagle. Many of 
the other forms indicated appear to represent some variety of insects, several of which are drawn with exaggerated antennae. It is 
curious to note the gradual blending of forms, as for instance, that of the bear with those resembling the human figure, often found 
among the Shoshonean types in Arizona and New Mexico. The left hand upper figure is in black with a narrow line of red 
surrounding it. The drawing is executed neatly and measures about 18 inches in length. The remaining characters are in dull red, 
probably ocher, though the two on the left hand, beneath the one just mentioned, are more yellowish.  
 
"The first three forms … are copies of human-like figures painted on the ceiling. They are each about 12 inches in length. The other 
form … is white and is on the southern vertical wall of the passageway facing the north. It resembles some of the human forms 
occurring elsewhere in the same series of petroglyphs. The figures in these groups from the Tule reservation are in style much like 
those occurring elsewhere in the southern Sierra Nevada, and have many resemblances to the Santa Barbara pictographs. The 
animal figures, frequently outlined with white, are almost identical with animal figures from Nordhoff and similarly the insect 
figures are of the same type as at this site. The zigzag and feather elements occur here as well as groups of short, straight lines in 
parallel series. Nor are the human figures unlike others of the Santa Barbara type, although they are somewhat more ghost-like”.  
 

    
 
The two pictures above are of the same image on the ceiling. The left one was taken in June and the right one was taken prior to 1929. Notice that 
some of the objects have been chalked, probably in the 50’s/60’s. The circular object was modified by the chalking, perhaps improperly. The main 
character has been defined as “a Shaman with a Hat” or “Coyote Eating the Moon”. Please note a beaver and centipede in the right photo.  
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Lower left – frog. Lower right – lizard, snake guardian, grid above the bear/”bigfoot” image. See the photos in color on the web-site – great. 
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The recent photograph on the left is roughly comparable to the pre-1929 photograph. Notice that the chalking has made the “bear” in the center of 
the left photograph more evident but distorted the toes and legs of the anthromorph object at the edge. Note, also, the markings above the “beaver” 
are more obvious in the modern image and it appears that the beaver has something in his left front paw. Check the circular object in the left 
photograph and see if the chalking appears to represent the object. 
 
 

A Controversy 
 
A controversy, rather small in nature, exists about the three figures shown in the fold-out’s back side. Many researchers claim that the figure on the 
right is a bear. A bear is a natural choice because rattlesnakes and bears are “guardians” of shaman sites. A rattlesnake is directly above the figure, 
toward the outside of the site. A bear fits the ethnology of the Yokut Indian Tribe. However, another interpretation has been offered. If you are 
curious after reading the text below, then please go to the web-site listed and check out the photographs, various traditional stories, and equivalent 
drawings. Interesting. It is worth a look. From:   www.bigfootproject.org/articles/mayak_datat.html  
 
“This site describes the rock art, the known history of the site, the traditional Yokuts Hairy Man stories, and the association of the rock art with 
other Penutian language groups. Painted Rock is located on the Tule River Indian Reservation, above Porterville, in the Sierra Nevada foothills of 
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 central California. This site, also known as CA-TUL-19, is a rockshelter associated with a Native American Yokuts village. The site, located 
immediately adjacent to the Tule River, includes bedrock mortars (BRMs), pitted boulders, midden and  
pictographs. The pictographs are located within the rockshelter, and are painted on the ceiling and walls of  
the shelter. The pictographs include paintings of a male, female, and child “Bigfoot” (known as the family),  
coyote, beaver, bear, frog, caterpillar, centipede, humans, eagle, condor, lizard and various lines, circles, and  
other geometric designs. The paintings are in red, black, white, and yellow. This rock art site is unique; not  
only because it contains a Bigfoot pictograph, but also because of the traditional Native American stories that  
accompany it. There are no other known creation stories involving a Bigfoot-like creature in California. As far  
as can be determined, there are no Bigfoot creation stories anywhere else in the west. There is also no evidence  
of any other Bigfoot pictographs. Most states, including California, keep a database of all recorded sites located  
on federal, state, county, city, or private land. Based on that information, there is no other known Bigfoot  
pictographs or petroglyphs anywhere in California, Washington, Oregon, Nevada, or Idaho. 
 
The most dominant pictograph at Painted Rock is that of the Hairy Man, also known as    
Mayak datat (mi!yak datr!atr!) or sunsunut (shoonshoonootr!). Hairy Man measures 2.6 meters high  
by 1.9 meters wide, and is red, black, and white. The picture represents an 8.5-foot high, two-legged  
creature, with its arms spread out to six feet wide. It has what appears to be long hair and large haunting  
eyes. The Yokuts identify the lines coming from the eyes as tears (because Hairy Man is sad according  
to their creation story). The pictograph is in very poor condition due to weathering and vandalism. A  
Hairy Man petroglyph is present at the site as well. Petroglyphs are very rare in the Sierras.  
 
Latta (1949) detailed the site by stating: "The Indians readily recognize the characters which represent  
animals, but they offer no other explanation for the geometrical designs and line drawings than to give  
the Indian name for circle, triangle, square or other common figures. They do identify drawings of. . .  
a few mythological characters" such as Hairy Man and the Coyote Eating the Moon. No explanation of  
what the Yokuts or researchers thought "Hairy Man" was is provided in these early references. Everyone  
seemed to understand that "Hairy Man" meant just that, “Hairy Man”. This is in direct contrast with the  
Coyote Eating the Moon. A great deal of effort by researchers was spent on trying to identify the reason  
Coyote was Eating the Moon, and what humans did to deserve such a fate. Latta (1936) stated that he  
thought Hairy Man was maybe related to the "Giant of Ah-wah-Nee" stories, but that idea was not accepted.   
Finally, in 1973, Hairy Man was associated with the "white" term of "Big Foot" and since then, it has been  
accepted that Hairy Man and Bigfoot are and have always been the same creature. Johnstone (1975) noted  
that Hairy Man had always been described by the Yokuts as "a creature that was like a great big giant with  
long, shaggy hair" and since Bigfoot also meets that description, the two are the same. 
 
The Tule River Indian Reservation was established in 1873 on 54,116 acres. The reservation lands are heavily  
timbered and include several Giant Sequoia groves. The reservation is surrounded by thousands of acres of national    Interpretive Drawings of the 
forest system lands. It is rare for an Indian tribe to own a site they believe they were created at, and records seem          Male, Female, and Child 
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 to imply that the location of the reservation was chosen to incorporate Painted Rock for that reason. Painted Rock is first described by Mallery in 
1889. Mallery (1889) stated that the paintings were "famous and well-known in the area." He described the paintings as created by being pecked, 
painted, and then pecked again to ensure a "long lasting effect." Mallery also described the Coyote Eating the Moon, and a large bear-like creature 
covering one wall. He stated that the locals called the creature, "Hairy Man." Steward noted the paintings in 1929, and stated that a Tribal elder, 
living at the location in 1900, had identified the large painting as the "Hairy Man”. Editor: Please compare all three drawings with the composite 
photograph in the fold-out. Do the drawings represent the images? If so, can they be interpreted as “Bigfoot”? 
 
Another view of the panel is presented by David S. Whitley in his book, A Guide To Rock Art Sites, Southern California and Southern Nevada. 
Guardian of the Supernatural - Tulare Painted Rock is located in Yokuts territory, which stretched from the southern end of the San Joaquin 
Valley to the Sacramento Delta, and included both the valley floor and the foothills of the Sierra Nevada. This was a particularly bountiful region, 
covered by sloughs and swamps in the valley bottom, which were filled with fish, waterfowl, and game. Rolling hills dotted with oak forests 
graced the higher elevations. This site is one of the most spectacular of the Yokuts sites, if not California sites generally. Rendered in red, white, 
yellow, and black, it exhibits a complex of images that serve as a textbook example of how south-central California beliefs about the supernatural 
world were portrayed by the shaman. A lizard, for example, has been painted at the entrance to this large boulder cave. Lizards move in and out of 
cracks in the rocks that, as noted previously, were believed to be entrances into the supernatural. Lizards were thus considered messengers 
between the sacred and mundane worlds, with their common depiction at rock art sites signaling that such served as doorways to the supernatural. 
 
A zigzag-rattlesnake motif is located immediately inside the drip line of the cave, just beyond the lizard. In south-central California, rattlesnakes, 
paired with the grizzly, were believed to guard the supernatural. As you enter the cave, your eyes will be drawn to the back wall where a series of 
large grizzlies are painted. The painting on the extreme right of the back panel, closest to the rattlesnake, is particularly notable. Although faded, 
this large figure is portrayed with the characteristic facial exudations of the grizzly, resulting in dark streaks down their cheeks. This characteristic 
sometimes resulted in references to grizzlies as "old pitch on the face," and was believed to connect the grizzly with the shaman who sometimes 
bled from the nose or mouth during his trances. The shaman-artist, then, chose to illustrate the two guardians of the spirit world, the rattlesnake 
and grizzly, which he passed when he entered the sacred realm. There are a number of grizzly and other paintings on the back wall, including a 
series of three human figures with stretched and elongated heads, depicting one of the bodily hallucinations common to shamans in the trance 
state. A small panel of yellow motifs, farther within the cave along the back wall, illustrates human figures with bifurcated "exploding" heads, 
another rendering of this same bodily hallucination. But the most spectacular panel is the ceiling of the cave itself. This includes a series of large 
human figures, a centipede, a beaver, a frog, and a large yellow animal identified as soksouh, a "dangerous" supernatural spirit. Numerous entoptic 
patterns are also present, adjacent to and some times superimposed over these other images. 
 
Although not in fact poisonous, centipedes were considered to be malevolent in south-central California and were therefore particularly powerful 
spirit helpers. Similarly, the beaver was specialized spirit helper for the Ohowish Shaman, a shaman whose powers were connected with water and 
finding lost objects. The beaver and the frog motifs also allude to the metaphor of going underwater for the shaman's trance, in this case 
particularly apt supernatural metaphor given the pool of water that is immediately adjacent to the site. This site was called Uchiyingetau, or 
"markings." It appears to have been painted by a known historical shaman, and thus was created between 100 and 150 years ago. It is a well-
known site and has been described in the professional and popular literature a number of times since 1902. Like many such well-known sites, 
popular discussions of it have contributed unfortunate and fanciful myth. One of these is that the large grizzly on the back panel is Bigfoot; another 
is that the soksouh figure is "coyote eating the sun”. Neither of these interpretations is supported by the ethnograpy specific to the site, nor that of 
Yokuts people in general”.  
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